ART: Minimalists on_
" display at the Peter
Biake Gallery. .- .
ByLYDIAE. RINGWALD
Special to the Laguna NewsPoist -
e B recent works of

al
ists, lriar&(‘,gr}rss-a
. Peter Lodato an
Connie Goldman,
at the Peter Blake Gallery - .
this month, explore visual ..
- vanishing points inviting
philosopliic speculation on -
the nature existence and
non-existence. . ¢
-The pure, stark, canvas -
art of Mary Corse, the frag-
ile watercolor architectural
drawings of Peter Lodato,
and the rhythmic unitone
canvases of Connie Gold-
man, share minimalism as
an aesthetic stance. .
Both the work of Mary
* Corse and Peter Lodato.
evolved out of earlier in-
stallation art. Mary Corse,
whose earlier work with
light and luminosity .en-
tailed building 10-inch neon
squares encased in plastic,
continues her exploration of
light in a series of white -
canvas monoliths. -
Although her earlier
works were literally made
of strips of neon light en- -
cased in plastic; Corse’s re-
cent works are essays in -
white, revealing a triith
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three minimat art-

..‘.j’ 2

: about light exciusively .
. through the canvas mediam.
~ Corse has translated the ex-

petience of artificially gen-

*erated white uﬁt through -

variations of white paint ap-

- - plied to a white canvas sur-

face. Gradations of white,

reflection and absorption, -

- engage the retina in visual -
. speculation, - iyl
. . Yet, even though current -

Corse canvases are not offi-
cially “instaliation art :

. ‘works,” the installation light .
-sources in the front gallery
¢ - " space at the Peter Blake -

- . gallery collaboratein "~ ;-

Corse’s concept. The shim- -
mering, elusive white can- .
vases are illuminated by

‘day by the natural light of | .

the gallery’s front window,
but at night, a triple series
of gallery ceiling lights -
casts shadows on & Corse

canvas, in vai'ying grada-

tions. The light reflected on’

. the canvases by the gallery

light sources creates layers
of shadow replicating the

- ¢color gradations of paint

which Corse has applied to .
the canvas itself, . -

The Mary Corse canvases -

in the interior room of the
Peter Blake Gallery, ex-:
plore opposing ene

and dark ink blue.
Although the opposition of
light and (ja‘rk on these can-

es of - -
" white and black, and white

vases may invite specula-
tion into the opposition of -
good and evil for aggressive
viewers who are inclined to
¥roj§ct “meaning” into the
orbidding canvas mono- .
liths, Corse’s hard-edge me-

* chanically produced defined
fnnuendoes of shadow and .

- shade, in tones suggesting -

edges, delineated sharply .
the opposing hues, seem to
defy such personal spec- -

ulation. It is light itself that -

seems to the subject here;
the stark physics of light,
\;ith ;c o&er piz:eaning tlnmf :
the physi ENOMENON ¢!
light itself. ST

In another space.at-the -
Peter Blake Gallery; Peter.
Lodato, a ature Los*An-
geles minimalist, also ex- -
plores issues of light in his
series of watercolers of
room interiors. Light has its
own logic in the fragile
imaginary architectur.
room schematics.

Lodato creates a series of
theoretical rooms-with fine, -

sharp pencil drawn angles,
insinuating corners, door
entries or edges of céilings
with nuances of gray. - ’
Lodato’s metaphysical in-

teriors suggest a sacred: - -+

place, a sacred space, a
Eilace where only a very -
ghly evolved spirit may

enter and dwell, When light '
enters through a-window "~ -

opening to cast a shadow, -
that shadow shape becomes
equal in strenj

figuration of the window it-

to the con- -

AIUStS mect at a visual vanisning point at Blake

5 <& %, RS a3 3
TAUKIN canvas, 96 by 96 inches, by Pet
Loalf: 'ﬁp m g’n% cell l)fi " oo mbypast:
angles, ngs in nuances of and
colors. He and other minimaiists are on dispfaygatr%eﬁsr Blake.
self, - visua! sentences out of th -
In Lodato's interior, the juxtaposition of darkoa'nde
shadow world is escalated - light, colored canvages, In
into its equivalentinthe = Goldman’s artistic state-
}vozl'ilggof ?b ecﬁ,d(i:;e:iﬁng a  ment, a mélange of words
eeling of slig orien- staggered on a Z
tation and invi meta- a parallel to thep:ge i
physical speculation into placement of her canvases
the very nature of existence on the gallery wall space.
itself. : Canvas squares are
Connie Goldman’s mini- mounted on top of each
other, in a pattern, which

malist vocabulary. creates

3 ‘]

generates tension through

color cacophony., The in-

stallation of raised canvas

| wall scalptures, create a
combined “instaliation art”
and gallery canvas present-
ation. "

I The minimalist canvas art

| of Mary Corse, Peter Lodato

and Connie Goldman, re-

| mains at the Peter Blake
' Gﬂ"ﬂw thraroh Narambae



